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Bam uses clay as an avatar to explore themes of collective bodies,
connectivity, and the multiple significations of water. For Bam, clay is a
living material that ties all beings to the earth. This concept is embodied in
her ongoing Ifa series, named after the Yoruba words "ifá" (divination) and
"I-fàá" (to pull close). Each piece channels a profound connection to self
and place, transcending language to touch the ineffable realms of
energetic and material existence. Each piece channels a profound
connection to self and place, transcending language to touch the ineffable
realms of energetic and material existence. The Ifas are formed by Bam
physically embracing the clay before firing.
 
Through her vessels, Bam creates microcosms that investigate
relationships, material limitations, and broader themes of freedom and
containment. Her practice extends beyond ceramics to include film and
photography.

Ranti Bam (b. 1982, Lagos, Nigeria) received her MA from The Cass Faculty
of Art, Architecture and Design and a diploma in ceramics from City Lit,
London. In 2023, Bam was commissioned to produce a series of Ifas for the
Liverpool Biennial in the United Kingdom. She recently had a solo
exhibition, Anima, at the James Cohan Gallery, New York and her work has
been featured in group exhibitions such as Insistent Presence:
Contemporary African Art from the Chazen Collection (2023) Chazen
Museum of Art, Madison, Wisconsin, and Hard/Soft: Textiles and Ceramics
in Contemporary Art (2023), Museum of Applied Arts, Vienna, Austria. 

Bam’s work is represented in the public collections of the Brooklyn
Museum, New York; Contemporary Art Society, London; Chazen Museum of
Arts, Wisconsin; High Museum, Atlanta; Victoria & Albert Museum, London,
the Princeton University Museum and the Fondation Thalie. 
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Her Abstract Vessels are defined by this same care and
tenderness. Each sculpture is crafted from embellished slabs,
painted or mono-printed with pigmented slips before being
assembled into delicate, oblong forms. The exterior of each
piece is unglazed, highlighting delicate cracked surfaces
achieved by exploring the limits of the clay by rolling the
unreinforced slabs as thinly as possible and firing the vessels
past their prescribed temperature. In contrast, the inside of
each form is glazed, embodying the idea of the anima as a
luminous, reflective interiority.

Bam describes her sculptures as hearths—places of communal
nourishment, holding spiritual and physical sustenance.
Through her vessels, Bam creates microcosms that investigate
relationships, material limitations, and broader themes of
freedom and containment. Her practice extends beyond
ceramics to include film and photography.

Andréhn-Schiptjenko is pleased to present How do we hold
our stories? The gallery’s first solo-exhibition by British-Nigerian
artist Ranti Bam. The exhibition features new Ifa sculptures
alongside pieces from her Abstract Vessels series.

The title How do we hold our stories? reflects Bam's deep
interest in language. She explores the feminine semiotics of
intimacy, care, and vulnerability, crucial for rethinking our
relationship with nature and dismantling ideological
constructs. Bam uses clay as an avatar to explore themes of
collective bodies, connectivity, and the multiple significations
of water.

For Bam, clay is a living material that ties all beings to the
earth. This concept is embodied in her ongoing Ifa series,
named after the Yoruba words "ifá" (divination) and "I-fàá" (to
pull close). Each piece channels a profound connection to self
and place, transcending language to touch the ineffable
realms of energetic and material existence. The Ifas are formed
by Bam physically embracing the clay before firing, resulting in
dips and folds that give each sculpture a bodily presence,
further emphasised by their placement on wooden, plinth-like
stools.

How do we hold our stories? 
Andréhn-Schiptjenko Paris, 2024
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Ranti Bam engages with the feminine; confronting notions
of fragility, vulnerability, and care. Her recent practice
explores multivalent concepts of anima–which in Latin
represents the soul and in Jungian philosophy is defined as
the feminine spirit tied to emotion, empathy, and sensitivity
rooted in the unconscious. Bam creates clay forms that
embody this life force in two related bodies of work: abstract
vessels and Ifas.

In Anima, the artist draws inspiration from the symbolic
amalgamation of Eden and Hieronymus Bosch’s painting,
The Garden of Earthly Delights, building a sculptural world
that reimagines Eve as prima materia—the primal feminine.
The Abstract Vessels are constructed with thin slabs of
overlapping earthenware and are often supported by legs,
while others are grounded flat. Using the language of
gestural painting, the artist works with slip—a pigmented
liquid clay—to rub and transfer painted sheets of paper onto
the surfaces of her vessels, as well as painting directly onto
the slabs. Her intuitive use of color is influenced by the
exuberance of her West African Yoruba heritage, as well as
the palette of Bosch’s Garden. Bam occasionally punctures
her intricately patterned surfaces to reveal their glossy
interiors, inviting the audience closer.

Anima 
James Cohan, New-York, 2024

Interspersed throughout the gallery and perched on stools,
the artist’s meditative Ifas reference the body and ritual
practice. The torso-length vessels are shaped by the artist’s
physical embrace. These forms subsequently pucker, crack,
and sometimes collapse in on themselves during the firing
process; a compelling metaphor for fragility. The Ifas are
rendered in raw earth-toned stoneware and terracotta, some
a copper color, rich with red iron oxide and others stone, ashy
gray, and deep charcoal black. “Ifa” in Yoruba means both
(ifá): divination and (I –fàá): to pull close, reflecting on the
transformation from pure material to states of expression.
The stools that the vessels rest upon, known as ‘akpoti’, are
integral to indigenous life and are used to facilitate spiritual
and material sustenance; rest and communal gathering.
Bam symbiotically fuses these supports with the vessels,
presenting her Ifas as votive offerings or “portals” to another
sphere.

Through her work in clay, Bam searches for a new state of
consciousness, one that is unbound. Her colorful Abstract
Vessels and corporeal Ifas emit an interior spirit that
encourages public contemplation and invites us to embrace
vulnerability.



Ranti Bam
Installation view, Anima, James Cohan gallery, New-York, USA, 2024









While textiles are associated with warmth and flexibility,
ceramics formed from soft clay radiate a cool fragility. Yet
both media bring to life an aesthetic language that shifts
between hard, soft, unwieldy, and flowing. The materials,
shapes, and significance of the selected works reveal a broad
spectrum of ambiguity, vagueness, and simultaneity.

The exhibition showcases the work of around 40 artists from
Austria and all over the globe, whose artistic practice draws
on craft techniques such as embroidery, knotting, and
weaving, as well as sculpting, wedging, and firing. The
sculptures, installations, and painted works, which also
include embroidered images, patchworks, and tapestries,
show a vast range of artistic and interdisciplinary approaches
that combine visual and applied arts, architecture, music,
and digital space. 

HARD/SOFT: Textiles and Ceramics in Contemporary Art brings
together two seemingly contrasting materials. 
MAK Vienna, 2023

These pieces offer an insight into production methods,
ateliers, and workshops, as well as cross-disciplinary
collaboration. Here textiles and ceramics hold cultural
significance for communities; they have become intertwined
with economic and political systems. Alongside the
materials’ characteristic features, the exhibition considers
feminist ideas, explorations of the body, questions of cultural
appropriation as well as gender stereotyping.
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Installation view, HARD/SOFT: Textiles and Ceramics in Contemporary
Art, MAK, Vienna, Austria, 2023









The 12th edition of Liverpool Biennial ‘uMoya: The sacred
Return of Lost Things’ addresses the history and
temperament of the city of Liverpool and is a call for
ancestral and indigenous forms of knowledge, wisdom and
healing. In the isiZulu language, ‘uMoya’ means spirit, breath,
air, climate and wind.

The festival explores the ways in which people and objects
have the potential to manifest power as they move across
the world, while acknowledging the continued losses of the
past. It draws a line from the ongoing Catastrophes caused
by colonialism towards an insistence on being truly Alive.

uMoya: The Sacred Return of Lost Things
Liverpool Biennal, Liverpool, 2023

More than 30 international artists and collectives have been
invited to engage with uMoya as a compass, divine
intervention, and thoroughfare. Taking over historic
buildings, unexpected spaces and art galleries, a dynamic
programme of free exhibitions, performances, screenings,
community events, learning activities and fringe events
unfolds over 14 weeks, shining a light on the city’s vibrant
cultural scene. Liverpool Biennial 2023 is curated by
Khanyisile Mbongwa.
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Installation view, uMoya, Liverpool Biennale, Liverpool, UK, 2023





malléable/aléatoire 
Andréhn-Schiptjenko Paris, 2023
"In spite of everything, how many beings leave us and
themselves before disappearing? In this rhetorical question, we
find the reasons that incite the philosopher Catherine Malabou
to mobilize neuronal plasticity - the capacity of neurons to
gradually reform after their disappearance as a kind of
inexhaustible self-repair - as a possible analogy to aesthetics in
philosophy. Thus, Catherine Malabou proposes to consider
creativity as a capacity for transformation, destruction, chance
and unpredictability, whereas philosophy traditionally studies
form and matter in their fixed and finite aspects. It is a
completely different conditioning of the work, accidental or
random, that interests us here.

The wasted part of the matter would be the result of what C.
Malabou names the "destructive plasticity" in which "the living
form, appears finally in its evidence, at the price of their
disappearance". To create the form, another form exists, then is
eliminated. Like the mold, the plan, or the ritual, usually
conceived as stages of the creation, considered like the negative
of a photograph, thrown if unusable. A kind of waste that
betrays our systemic conception of reality and perhaps, of what
we consider to be true, or beautiful.

In their work, the artists use creation as a strategy of negotiation
with reality to propose alternative or evolving discourses. To
leave the margins, to deconstruct parts of the history
considered as acquired, to dress the hybrid bodies, to seize the
codes to contradict them, it is in that the plasticity, malleable
and random, answers certain contemporary problems posed by
the artists.

The works of Lise Thiollier on energy, Hugo Servanin and Ranti
Bam on hybridization and junctions, approach the material and
the body in their most critical dimensions. To try to work with
the living is also to accept the moving fault of it. This is also what
Nina Bernagozzi's performances feed on, literally in painting and
abstraction through our consumption of food. Some challenge
inertia, others subject the work to the stigma of chance, or
propose new collective narratives. This is notably what lies at the
heart of Chedly Atallah's work on the revolution in Tunisia or in
Samuel Nguyen's installation that proposes new possibilities to
the habitat and the commons.
In search of their own history in order to offer a more universal
version, the artists sow the seeds of trouble in unstable and
mutable works whose metamorphoses offer an alternative to
what everyone thought they knew about the world. In the
exhibition, plasticity questions the formation of the event, takes
the fold of techniques, counterforms them, leaving room for the
unknown.



Ranti Bam
Installation view, malléable, aléatoire, Andréhn-Schiptjenko Paris, 2023
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