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Roman. Elise Karlsson
fortsitter att skriva om Rinkeby judekarikatyren i Galeasens
“Fanny och Alexander”. Sidan 7

“Det kinns pirrigt att verken
far varaisamma rum”

Nu samlar Gunnel Wahlstrand konst fran sin karriar
i en utstallning pa Waldemarsudde. Intervju, sidan 4

Interview in Swedish followed by English translation.



Gunnel Wahlstrand. "Det kanns som att
samla gamla vanner”

“Det dr som att samla gamla vinner som man inte sett pa en véldigt lang tid - lite

som en atertraff”, sager Gunnel Wahlstrand. Foto: Nicklas Thegerstrom

Varje malning innebdr manader av minutiést arbete. Inte konstigt att
Gunnel Wahistrand far en nara relation till var och en av dem. | helgen
oppnar hon en ny utstallning pa Waldemarsudde.

Skulle Gunnel Wahlstrands kommande separatutstallning ha ett soundtrack stavas det
formodligen "Landscapes”. Den danske kompositéren Ole Bucks fyra stycken, ett till vardera
arstid, lyssnade hon dterkommande pa under arbetet med sina senaste verk.

A andra sidan, spanner urvalet av utstallningens verk dver en tidsrymd pa over tjugo ar -
vilket innebar en enorm samling latar. | alla fall omm man som Gunnel Wahlstrand en
konstnar som alltid malar till musik. Inte sadllan samma album om och om igen under en
lang period. Ofta klassiskt, aldrig vokalt.

- Jag upplever det som att jag ar i en dialog med musiken. Att jag, nar jag satter i gang i
ateljén varje morgon, liksom tar spjarn mot musiken. Den ger mig fart. Jag kan bli helt
exalterad nar jag hittar en ny skiva. Dar ar Spotify otroligt, sdager Gunnel Wahlstrand nar hon
tar emot pa Waldemarsuddes 6versta vaning.

Rummen dar hennes malningar ar under hangning liknar fér dagen mer en verkstad an
den utstallning som snart 6ppnar. Pa golvet bubbelplast i hbégar och pa en stege en tekniker
i fard att fasta filterfilm pa ett av de jattelika fonstren som vetter mot vattnet. Ljusinslappet
har uppe ar sa starkt att det kan skada verken.

Viinleder med en runda bland malningar som hittills anlant. Bland utstalliningens trettiotal
verk finns nya saval som aldre. Urvalet som Gunnel Wahlstrand gjort sjalv har lanats in fran
museer, gallerier och privata samlare, flera internationella sddana.



- Det kdnns pirrigt att aterse verken.
Och att de nu far vara i samma rum.
Det ar som att samla gamla vanner
som man inte sett pa en valdigt lang
tid - lite som en atertraff. Vissa var
det sd lange sedan jag sag att jag har
glémt hur de ser ut i original. Det slar
mig nu hur mycket ljusare och
mjukare de ariverkligheten dn pa de
foton jag har kvar avdem.

Under sina drygt tva verksamma
decennier har Gunnel Wahlstrands
tuschlaveringar efter fotografiska
forlagor fangat betraktare langt
utanfér den intima varld hon aterger.
Efter examen vid Kungliga
Konsthogskolan i Stockholm uppehéll sig konstnaren under manga ar vid sin far. Att
aterkommande mala pappan som gick ur tiden nar hon bara var ett ar, blev ett sbkande
och ett satt att komma nara. S& ar Wahlstrands langsamma arbetsprocess lika terapeutisk
som minutidés. Hon har beskrivit det som ett undersékande i vilket hon sokt forstaelse av
hans forflutna — och i forlangningen av sig sjalv.

Gunnel Wahlstrand i fard med att hdanga utstéllningen pa Waldemarsudde.

Foto: Nicklas Thegerstrom

- Genom att mala av foton av pappa blev jag en del av honom och hans landskap. Efter tio
ar bestamde jag mig for att plocka bort honom ur motiven, och kom pa samma gang bade
narmare honom och platserna som fanns runt om. Nar jag val ar inne vid den dar platsen
eller personen ar det som att jag far ledtradar till ndgot som jag behéver forsta.

| rummet breder de ut sig; personer och
platser hamtade fran familjealoum fran forr
och nu. Dar ar motiv av den valkladda pappan
(som liten och stor), modern med lagd
sextiotalspage i profil, stenar i strandbryn,
vastkustklippor, vitsippsbackar och lupiner.
Och framfér allt: naturens skiftningar och
monster, ljuset och glittret — det dar soligt
glimrande som konstnaren sager sig vara
smatt besatt av. Allt atergivet med en sadan
realistisk skarpa att det maleriska stundom
upplevs sa starkt att vi faktiskt ar i det. Som om
vi kunde kanna klippornas adror och hoéra
vagorna pa det Salté som Wahlstrand atervant
till sedan barnsben. En pagdende lagmald
narvaro, men som pa samma gang ar en
frdnvaro; malningarna foérestaller inte de
faktiska personerna och platserna hon
avbildar. Utan just bilderna - eller kanske
minnena —av dem.

Ett centralt motiv bland verken ar konstnarens
mamma, Anna-Lena, som gick bort for sex ar
sedan. Nar hon annu var i livet avbildade
Wahlstrand ofta foton av henne, men efter

hennes doéd hade hon svart att narma sig
modern igen_ Gunnel Wahistrand med en av sina malningar. Foto: Nicklas Thegerstrom




Gunnel Wahlstrand vid "Vagen" fran 2015. Foto: Nicklas Thegerstrom

- Infér min forra utstallning, pa galleri Andréhn- Schiptjenko 2023, malade jag ett portratt
av ett portratt av min mormor. Men under arbetets gang kdnde jag att det egentligen nog
var mamma jag sokte. Att mormor fick bli Mamman eftersom jag inte riktigt vagade ga in i
sorgen éver min egen.

Fem verk forestallande bilder av modern ska nu vara med i utstallningen p3a
Waldemarsudde - fyra aldre men ocksa ett nytt. P3 ett stort papper syns en ung kvinna i
hog knut med blicken fixerad pa nagot snett utanfor bildytan.

-Jag har inte malat ansikten pa jattelange. Men jag langtade s efter att vara i den malade
mammans ansikte. Och nu gjorde jag henne dessutom i farg. Det har gatt sex ar och sorgen
finns kvar. Men det hjalper att mala sig runt den. Det &r som att lagga om ett sar.

Det dar med att komma nara motiven ar centralt i hela Gunnel Wahlstrands konstnarskap.
Fysiskt — ofta malar hon sittande p3a de jattelika pappersarken i ateljen — men dven tekniskt
och emotionellt. Den enorma precisionen, detaljrikedomen och framfor allt tuschen kraver
ett enormt talamod. S3 tillbringar hon flera manader med varje malning i en process dar
minsta lilla snedstreck innebar att borja pa blankt blad igen. Valet av tusch pd det skéra
papperet tilldter varken andringar eller 6vermalning.

- Det ar som att styra kulan ratt i ett sddant dar labyrintspel. Minsta felryck och den trillar
ner i halet. Men det maste vara svart ... som ett detektivarbete dar jag steg for steg tar mig
in i malningen. Och sen plétsligt kommer stunden, ofta pa kvallen, nar jag liksom hittat in i
malningen. Det &r som en musiker som tranar in ett stycke och plétsligt kan det utantill; att
jag kan malningen utantill.

Nar konstnaren berattar om sin ldngsamma arbetsprocess framstar den nastan som en
ritual i vilken tillblivandet av varje malning féljer en rytm med aterkommande inslag. Valet
av musiken - alltid musiken, manader av ensamhet, kamp och hemlighetsmakeri. Tills
dagen da Jenna slapps in i ateljén. Sambon sedan 26 ar ar den forsta som far titta, och
hennes enda relevanta kritiker.



Gunnel Wahlstrand. Foto: Nicklas Thegerstrom

— Det blir ett starkare band mellan mig och papperet om det bara ar vi. Men sedan, nar jag
kommer till ett stadie av forvirring och bdérjar langta ut, da fragar jag Jenna om hon kan
komma och tycka sitt. | samma stund som hon ser malningen vet jag om den ar fardig. Eller
om jag behover jobba pa den lite till.

Vi avslutar dar. Gunnel Wahlstrand atergar till uppackning av verk fér hangning.

Pa vagen hem bladdrar jag i den medféljande utstallningskatalogen och fastnar redan pa
forsta sidan. En passage av den brittiska konstkritikern John Berger fran 1984 inleder
Waldemarsuddes museichef Karin Sidéns férord:

"Ocksa nar du ar borta ar du narvarande for mig. Denna narvaro har manga former: den
bestar av ordkneliga bilder, 6vergdngar, inneboérder, kdnda ting, riktmarken, men anda
forblir helheten praglad av din franvaro: i detta avseende ar den diffus. Det ar som din
person forvandlats till en plats, dina konturer till horisontlinjer. Jag lever i dig da som man
lever i ett land. Du &r éverallt. Anda kan jag i detta land aldrig st& ansikte mot ansikte med
dig.”

Gunnel Wahlstrand

Konstnar som bor och ar verksam i Stockholm. Hon har sedan debuten i bérjan av 2000-
talet arbetat med maleri i den tidskravande tekniken tuschlavering.

Hennes verk har presenterats | flertalet soloutstallning daribland pa Magasin IIl Museum
of Contemporary Art, Stockholm, Nordiska Akvarellmuseet, Skarhamn, Uppsala
Konstmuseum och Parasol Unit for Contemporary Art (tillsammmans med Cecilia Edefalk),
London.

Aktuell: med separatutstallning i eget namn pa Waldemarsudde i Stockholm. Den pagar
mellan 26 oktober till 16 mars 2025.

Text by Sofia Edgren



English translation

Gunnel Wahlstrand. ‘It feels like gathering
old friends'

Each painting involves months of painstaking labour. No wonder Gunnel
Wahistrand develops a close relationship with each of them. This
weekend she opens a new exhibition at Waldemarsudde.

If Gunnel Wahlstrand's upcoming solo exhibition were to have a soundtrack, it would
probably be ‘Landscapes’. The Danish composer Ole Buck's four pieces, one for each season,
were repeatedly listened to while working on her latest works.

On the other hand, the selection of works in the exhibition spans a period of over twenty
years - which means a huge collection of songs. At least if you are like Gunnel Wahlstrand,
an artist who always paints to music. Often the same album over and over again over a long
period. Often classical, never vocal.

- | feel like I'm in a dialogue with the music. That when | get going in the studio every
morning, | sort of bounce off the music. It gives me momentum. | can get really excited
when | find a new record. Spotify is incredible in that respect, says Gunnel Wahlstrand as
she greets us on the top floor of Waldemarsudde.

The rooms where her paintings are hanging now look more like a workshop than the
exhibition that will soon open. There are piles of bubble wrap on the floor and, on a ladder,
a technician is attaching filter film to one of the giant windows facing the water. The light
up here is so strong that it can damage the works.

We begin with a tour of the paintings that have arrived so far. Among the thirty or so works
in the exhibition are both new and old. The selection made by Gunnel Wahlstrand herself
has been borrowed from museums, galleries and private collectors, many of them
international.

- It feels exciting to see the works again. And that they can now be in the same room. It's
like gathering old friends you haven't seen for a very long time - a bit like a reunion. Some
of them | haven't seen for so long that I've forgotten what they look like in real life. It strikes
me now how much brighter and softer they are in real life than in the photos | have left of
them.

During her more than two decades of activity, Gunnel Wahlstrand's ink wash paintings
based on photographic models have captured viewers far beyond the intimate world she
depicts. After graduating from the Royal Institute of Art in Stockholm, the artist spent many
years with her father as a subject. To repeatedly paint her father, who passed away when
she was just one year old, became a search and a way to get close. Wahlstrand's slow
working process is as therapeutic as it is meticulous. She has described it as an exploration
in which she sought to understand his past - and by extension, herself.

- By painting photos of my father, | became part of him and his landscape. After ten years, |
decided to take him out of the pictures, and at the same time got closer to him and the
places around him. Once I'm in that place or person, it's like | get clues to something | need
to understand.



The room is filled with people and places taken from family albums from the past and
present. There are images of the well-dressed father (as a child and as a grown-up), the
mother with a sixties pageboy haircut in profile, stones at the edge of the beach, west coast
cliffs, hills covered in wood anemones and lupins. And above all: the changes and patterns
of nature, the light and glitter - that sunny sparkle that the artist claims to be slightly
obsessed with. Everything is rendered with such realistic sharpness that the painterly
aspect is sometimes experienced so strongly that we are actually in it. As if we could feel
the veins of the rocks and hear the waves on the Salté island that Wahlstrand has returned
to since childhood. An ongoing, low-key presence, but at the same time an absence; the
paintings do not represent the actual people and places she depicts. But rather the images
- or perhaps the memories - of them.

A central motif in the works is the artist's mother, Anna-Lena, who passed away six years
ago. When she was still alive, Wahlstrand often depicted photographs of her, but after her
death she found it difficult to approach her mother again.

- For my most recent exhibition, at the Andréhn-Schiptjenko Gallery in 2023, | painted a
portrait of a portrait of my grandmother. But during the course of the work, | felt that what
| was really looking for was my mother. That my grandmother had to become my mum
because | didn't really dare to go into the grief of my own.

Five works depicting images of the mother will now be included in the exhibition at
Waldemarsudde - four older ones but also one new one. One large piece of paper shows a
young woman in a high bun with her gaze fixed on something obliquely outside the picture
plane.

- | haven't painted faces for a very long time. But | longed so much to be in the painted
mother's face. And now | made her in colour too. It's been six years and the grief is still there.
But it helps to paint around it. It's like dressing a wound.

Getting close to her subjects is central to Gunnel Wahlstrand's entire artistic practice.
Physically - she often paints sitting on the huge sheets of paper in her studio - but also
technically and emotionally. The enormous precision, the richness of detail and, above all,
the ink require enormous patience. She spends several months on each painting in a
process in which the slightest misstep means starting from scratch. The choice of ink on
the fragile paper allows neither changes nor overpainting.

- It's like steering the ball right in one of those maze games. The slightest misstep and it falls
into the hole. But it must be difficult ... like detective work, where step by step | make my
way into the painting. And then suddenly the moment comes, often in the evening, when |
sort of find my way into the painting. It's like a musician practising a piece and suddenly
knowing it by heart; that | know the painting by heart.

When the artist describes her slow working process, it seems almost like a ritual, in which
the creation of each painting follows a rhythm of recurring elements. The choice of music -
always the music, months of solitude, struggle and secrecy. Until the day Jenna is allowed
into the studio. Her partner of 26 years is the first to see and her only relevant critic.

- There will be a stronger bond between me and the paper if it's just us. But then, when |
get to a stage of confusion and start to long to get out, | ask Jenna if she can come and have
her say. The moment she sees the painting, | know if it's finished. Or if | need to work on it
some more.

We finish there. Gunnel Wahlstrand returns to unpacking works for the installation.



On the way home, | leaf through the accompanying exhibition catalogue and get stuck on
the first page. A passage by the British art critic John Berger from 1984 opens
Waldemarsudde's museum director Karin Sidén's foreword:

‘Even when you are gone, you are present to me. This presence takes many forms: it consists
of countless images, transitions, meanings, known things, landmarks, yet the whole
remains characterised by your absence: in this respect it is diffuse. It is as if your person were
transformed into a place, your contours into horizon lines. | live in you then as one livesin a
country. You are everywhere. Yet in this country | can never come face to face with you.'

Gunnel Wahlstrand

Artist who lives and works in Stockholm. Has since her debut in the early 00's worked with
the time-consuming technique ink-wash painting.

Her work has been presented in several solo-exhibitions, among them at Magasin Il
Museum of Contemporary Art, Stockholm, The Nordic Watercolour Museum, Skarhamn,
Uppsala Art Museum and Parasol Unit for Contemporary Art (together with Cecilia Edefalk),
London.

Current projects: a solo show in her own name at Waldemarsudde in Stockholm. It runs
between October 26 to March 16, 2025.



